
18 RIVAL MAGAZINE • volume 7 • issue 2

BY ALLIE BARNES, UNC-CH
DESIGN BY ALLIE BARNES, UNC-CH
PHOTOS BY ALLIE BARNES, UNC-CH

The North Carolina Museum 
of Art (NCMA) is located in 
the heart of Raleigh, less than 
an hour drive from both Duke 

University and the University of North 
Carolina at Chapel Hill. This museum 
offers many notable artworks from great 
artists, such as Claude Monet, Peter Paul 
Ruben, Pompeo Girlamo Batoni and An-
selm Kiefer. 

In an effort to attract more students to 
visit, NCMA offers discounted tickets for 
students upon the presentation of student 
IDs. The discounted tickets, $15, are avail-
able both for regular entrance into the mu-
seum and for special events and programs 

The Permanent Collection

The Museum Park

that are frequently scheduled. Tours of the 
museum are offered daily if desired.

The permanent collection of the mu-
seum houses works from many parts of the 
world, including Africa, pre-Columbian 
America, Europe and Oceania. Special 
strengths, as noted by the official website 
of the North Carolina Museum of Art, 
include the Italian Renaissance collection, 
sculpture and vase painting from the an-
cient Greece and Rome, Egyptian funerary 
art, 18th-20th American art, pre-Columbian 
art, Oceanic art, Jewish ceremonial objects 
and international contemporary art.

The most recent addition to the mu-
seum’s already extensive collection of art 

is 30 original pieces by Auguste Rodin. 
These works, which were a gift to the 
museum by the Iris and B. Gerald Cantor 
Foundation, are currently being integrat-
ed into the museum. 

Museum Park, NCMA’s 164-acre 
landscape, was a restoration project with 
a main focus of integrating art into nature 
and natural systems. According to the 
North Carolina’s Museum of Art’s website, 
“Regional,  national and international art-
ists are commissioned by the Museum to 
create site-specific temporary and perma-
nent works that directly engage the land-
scape and present new perspectives on the 

The North Carolina Museum of Art  
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“ I think the park is extremely well done 
and I am proud that North Carolina has 
an art museum of that caliber”

-Mark Drosnes

natural world, exploring our relationship 
to the environment and the role of nature 
in contemporary society.” 

Over 12 large artwork pieces are 
displayed in Museum Park. Gyre, built 
in 1999 by Thomas Sayre, is a series of 
three concrete rings that are 24 feet and 
six inches tall and 22 feet wide. The entire 
sculpture is 150 feet long. The concrete 
rings, which are reinforced with steel and 
colored with iron oxide for a red hue, have 
an earth casting which is created by mot-
tling from dirt residue. 

Cloud Chamber for the Trees and Sky is 
another nature sculpture in the Park. Built 
in 2003 by Chris Drury, it is a circular shel-
ter, 12 feet in diameter, created with stone, 
wood and turf. According to the NCMA’s 

website, “This shelter operates as an over-
sized camera obscura, or a pinhole camera. 

A small aperture in the roof projects an 
inverted image of the sky onto the floor of 
the chamber, an effect that seems to pull 
the sky down to the viewer. Inside, one’s 
perspective is turned upside down. Instead 

of looking up at the sky, trees, or clouds, 
one looks down on them from above.”

Mark Drosnes, sopho-
more environmental sci-
ence major at UNC-CH, 
went to the Museum Park 
twice last year and says it 
was a great experience.

“I think the park is 
extremely well done and 
I am proud that North 
Carolina has an art 
museum of that caliber,” 

Drosnes says. “The Cloud Chamber is one 
of the most interesting things I’ve seen, 
and I found it every peaceful.”

The Museum Park is open daily, includ-
ing holidays, from dusk until dawn.

Recently NCMA made history with 
its exhibition of works by Rembrandt 
van Rijn, the famous 17th century Dutch 
painter. On Sunday, October 30th, the NC 
Museum of Art revealed the largest collec-
tion of Rembrandt paintings in the special 
exhibit “Rembrandt in America.” The 
collection, which features over 30 original 
signed Rembrandt paintings, focuses on 
the artist’s personal life and career, and 
the difficulties he faced upon becoming a 
master painter.

Dennis Weller, curator of the Northern 
European Art at NCMA and the co-cura-
tor of “Rembrandt in America,” has wanted 
to create this exhibit for over 16 years.

“I am very pleased that this is happen-
ing,” Weller says. “[Rembrandt is] one of 
the greatest of old maters. We are cel-

ebrating genius.”
Most of the exhibit is a collection of 

portraits. Rembrandt’s career was largely 
based on commissions to paint portraits 
of famous patrons, nobility and the clergy. 
There are also many self-portraits, as 
Rembrandt painted himself regularly 
throughout his career to further develop 
his signature painting technique.

Another element of the exhibit features 
works which were once thought to be 
Rembrandts. After Rembrandt became a 
master painter, or master, in Amsterdam in 
the late 1600s, he opened a painting work-
shop where he taught hundreds of stu-
dents. Many old masters had workshops, 
including Peter Paul Ruben, Michelangelo 
Merisi da Caravaggio, and Tiziano Vecelli 
(more famously known as Titan). The ac-
tual level of involvement that the Masters 
had with the final products were varied 

and it is unknown to what extent Rem-
brandt participated in his pupils’ works.

After Rembrandt’s death in 1669, 
many paintings that were taken from 
his workshop were considered original 
Rembrandts for many years. However, in 
recent years, many paintings have been 
declassified from Rembrandt’s work to 
that of his pupils. For example, Descent 
from the Cross, a painting which depicted 
Jesus being taken down from his crucifix-
ion, sold for a record amount in 1909 as 
a Rembrandt. We now know the painting 
was not Rembrandt’s work, but the work 
of some of his famous pupils. The exhibit 
features Descent from the Cross and other 
faux Rembrandt work so that guests can 
compare and have a deeper understanding 
of Rembrandt’s actual technique.

Although portraits were Rembrandt’s 
main claim to fame, he also did numer-

Rembrandt in America

Makes History with Rembrandt Exhibit
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Getting to the Museum

ous paintings of both Greek and Roman 
mythological idols. These gods and god-
desses are displayed in their own room in 
the exhibit so visitors can have a true feel 
of these wondrous characters. Examples 
of mythological portraits include Flora, 
Athena and Cupid. Also featured along-
side Rembrandt’s artworks are selections 
of literary pieces, about Rembrandt’s life, 
artwork and conspiracy theories of the 

authenticity of some of his works. 
Rembrandt in America was organized 

not only by the NCMA, but also by the 
Cleveland Museum of Art and the Min-
neapolis Institute of Art. This exhibit will 
be in Raleigh until January 22, 2012, when 

it will then move on to other museums. 
Raleigh is the only East Coast venue of 
this show, and students are encouraged to 
attend while they can.

Larry Wheeler, director of NCMA, says 
he was very excited for this exhibit to open 
and foresees it to be one of the most popu-
lar exhibits they have ever featured.

“Over 10,000 tickets have been presold,” 
Wheeler says.  “That’s a really good num-

ber. They’ve been sold 
to over 25 different 
states and numerous 
countries. I can’t tell 
you what it means for 
the tourism. We hope 
that all 50 states will 
be represented and 
many more foreign 
countries will be 
represented, just like 
[the] Monet [exhibit]. 
We are hoping to ex-
ceed that attendance, 

which was over 200,000.”

Transportation in college can some-
times be limited. If a personal car in not 

“ I can’t tell you what it means for the 
tourism. We hope that all 50 states will 
be represented and many more foreign 
countries will be represented”

-Larry Wheeler

readily accessible, there are bus lines that 
go to Raleigh from both Chapel Hill and 
Durham. The CRX, Chapel Hill-Raleigh 
Express, serves the UNC-CH campus as 
well as downtown Chapel Hill and takes 
passengers to the heart of downtown 
Raleigh. The DRX, Durham-Raleigh 
Express, has similar Raleigh downtown 
destinations. Both lines also go to North 
Carolina State University.

If a personal driving experience is pre-
ferred over taking the bus, UNC-CH stu-
dents (and faculty) can rent one of the six 
Zipcars on campus. Reserving one of these 
small, eco-friendly and compact Zipcars is 
easy online or over the phone, with the one 
stipulation that the driver is over 18 years 
of age. The cars can be rented either by 
the hour or by the day, with rates depend-
ing on how long the car is rented. Rates 
include gas and insurance, and access to 
the Zipcar is available 24 hours a day.

Duke also has a WeCar rental system, 
with 16 total vehicles available for use. The 
cars are available in convenient locations 
around campus and also operate on hourly 
and daily rates. Last year Duke even added 
an overnight rental feature that makes the 
WeCars convenient to take at any time.

ABOVE, LEFT (pg. 18): A gentleman admires one of many Rembrandt self portraits. In the exhibit 
Rembrandt in America, there is an entire room dedicated to his self portraits and style change. There is 
information beside each portrait containing a short description of the artwork piece.

ABOVE, RIGHT (pg. 19): The Rembrandt in America sign glows brightly at the entrance of the gallery.

ABOVE, RIGHT, LEFT (pg. 20): The North Carolina Museum of Art’s Gift Shop has an entire section 
dedicated to selections of Rembrandt memobilia. Pictured here, coffee mugs, purses and games are 
examples of gift ideas. Other examples are prints of Rembrandt’s artwork, postcards, books, magnets, 
journals and maps.


